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o tirely new principle. There have been
exhibits deallng with the development
of child life and with Variqus phases
of pedagogy, such as school systems
and school equipment, but here we

i By Prof. Wilhelm Braun,
Columbia University.

NDER the sullen grandeur of
the towering granite memorial

i

Everything from:Stone: Tablet of Rameses Il to:Modern Press Is Shown.

A

to the Battle of f.he Nations,
, there is spread out upon the
plains of Leipsic a real World's Fair,
the first international exhibition of its
kind since cjvilizatlon_’began.

“ Waren Sie schon auf der Bugra?’
=this is the inevitable question which
meets the traveler in Germany this
Summer. But the traveler will search
his pocket dictionary in vain for the
word: quite possibly he will guess it
to be somé new entomological term;
the last thing that would occur to him,
since it is German, is that it could be
an abbreviation, but so it is. * Wel-
tausstellung flir Buchgewerbe und
Graphik " has been boiled down to
Bugra (pronounced boo-grah and ac-
cented on the first syllable.) The

longer title stands for the Interna-
tional! Exhibition of Book Industry

—

and Graphic Arts.

There can he no question as to the
pre-eminent claim of Leipsic to be the
seat of such an exhibition. With its
600,000 inhabitants it now ranks fourth
in size among the great cities of Ger-
many. Sclence and art, commerce
and industry, most important of all
its book trade and i)roduction-—these
are the foundation stones upon which
the city's extraordinary progress has
been built.

The first impression which the trav-
eler gains upon his arrival is that of
an international centre, for he alights
in the greatest railroad station in all
Burope, which is now approaching
~ompletion at a cost of about §30,-
J00,000.

For centuries Leipsic has maintained
‘ts lead as the headquarters of the
Jerman bpok industry, a circumstance
which is closely connected with the
~ge (1409} and importance of its great
1niversity, where in their day studied
' Leibnitz, @ Lessing, and a Goethe.

t now numuyers about five thousand

tudents, with a Faculty of more than
wo hundred. In the Thomaskirche,

‘here Johann Sebastian Bach was
- holrmaster and organist, his tradi-
'ons are still maintained; while the

‘ewandhaus concerts under the direc-

‘on of Nikisch are among the most

istinguished musical events on the

.ontinent.

CUpon grounds about half a mile
quare are arranged forty separate
ulldings, in which are housed the ex-

ice, which the artist Memling has
done in three volumes, with 5OO
plates in the original! gold and colors,
and which is published by Sijthoff:in
Leyden. The price of the.complete
work is $1,200 per copy.

Sombre and yet capriclous, with its
rigorous scheme of black and white,
seems the interior of the Austrian
Building. Here one is impressed with
the excellence of the technique in the
various lithographic processes and
fine art reproductions. Especially in
the commercially Important fleld. of
the picture postcard the Austriansare
{vithout a tival. Here, too, the inter-
est centres in a very fine exhibit of
the very earliest books and bindings.
Perhaps the rarest of these are the
four volumes of the Commentaries to
the four Gospels, by Thomas Aquinas,
from the Court Library In Vienna,
Interesting, t;)o, is the oldest Viennese
wood-cut, of the year 1482,

Shakespeare Treasures.

England, in its building which sug-
gests the classie streets of Oxford, is
especially proud of its Shakespeare ex-
hibit. One of the most interesting of
the Shakespearlana is a “ Hamlet”
in Chinese translation, which has been

loaned by the Chinese Ambassador in
London. Among the oldest specimens
is the First Folio edition, with the
Shakespeare portrait upon the title
rage, while the most sumptuous is a
lavishly filuminated and illustrated
manuseript volume of “Romeo and
Juliet,” bound in Levant and set with
upward of 500 pearls and rubies. The
work upon this one volume occupled
two years and ruined the artist's
health. The manuscript is one ‘of the

Tinest examples of modern illuminated
work in existence, and is valued at
more than $6,000,

Another feature of the British ex-
hibit is twenty original drawings by
Aubrey Beardsley, which - represent a
value of $250 each. Aside from these
Special features, and a number of au-
tograph letters from the pen of Lord
Byron, David Livingston, Sir Walter
Scott, Thackeray, and others, the ex-
hibit is notable for the dignifled dis-
play of the standard and current pro-
ductions of the great English publish-
ers.

The French Building, in pleasing
Louis XVI, style, calls specfal atten-
tion to two splendid Gobelin tapes-
tries, after Raphael, Ioaned by the
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ly but virile wood cut is replaced by
the elegant copper plate, while it re-
malned for the nineteenth century to
devise the making of good books
cheaply. Co

A surprisingly large space.is devoted
to the various branches of photog-
raphy. Many of the plctures, both in
the room given to amateur-and to pro-
fessional photography, are real works
of art; while the display of color pho-
tography s probably the flnest and
most extensive ever seen. The cine-
matograph is given a prominence in
due proportion to its popularity,

In another part of the building sep-
arate rooms are provided for the con-
temporary art of the various countriag,
which, however, is confined mostly to
drawings and etchings. There are
Ssome half-dozen excellent pictures by
Frank Brangwyn, loaned by the
Galerie Arnold of Dresden, who have
a separate exhibit and also show some
fine works of Max Kilinger, Israels,
and others, Cubism and Futurism are
conspicuous by their absence.

In Machinery Hall modern machin-
ery of every kind used in the produc-
tion of books and newspapers. 1s
shown. In contrast to the noiseless-
ness of the other buildings is the cop-
stant whirring and clatter that greets
US as we enter, Here is a machine
which, apparently unassisted, manu-
factures envelopes with incredible
speed and precision; over yonder an-
other automatically wraps and seals
packages of varlous sorts, Further

along is a press for printing wall paper
—an endless array,

The Old Paper Mill.

In a second section typesetting and
book and newspaper printing ma-
chines are geen at work, while a
third sectlon i1s devoted to machinery
for bookbinding. But we are so ac-
customéd to such miracles of modern
Inventive Ingenuity that we find a
visit to the mediaeval paper mill and
printing shop altogether more .fasci-
nating. This quaint ¢ld mili, with its
water wheel, comes from the town of
Haynsburg, near Leipsic, where it had
been making paper for over two centu-
ries,. It was carefully dismantled,
packed, and shipped to Leipsic and re-
erected on the exhibition grounds,
where it has resumed itg Clattering
activity,

By means of this seemingly crude
and dingy old wooden machinery the
most exquisite and aristocratic hang-
laid paper is manufactured every day
for the entertainment of the visitors
to the fair. And, what ig no less in-
teresting, just on the other side of the
bassageway through the o]d bullding,
this paper is then printed upon ip a

have under one roof an exhaustive
demonstration of the problems and the
practice of pedagogy from every con-
cefvable point of view.

A description must necessarily
sound like a catalogue, and yet the
building {s perhaps the most interest-
ing one on the grounds. Passing
through the great entrance hall we
come at once into the largest of the
rooms, In which the methods for
teaching the child to speak, to read,
to sing, and to memorize are exems-
plified.- Beyond are the spaces devot-
ed to drawing and penmanship. A
room devoted to the use of photog-
raphy and another showing the work
of the latest adjunct of the up-to-date
teacher, the talking machine, complete
the arrangement of the main floor,

Above we find rooms given over to
school statisties and school history,
both from its serious side and also
under the caption “The Schoal in
Art and Careature” A splendidly
equipped laboratory of experimental.
psychology, with lecture-room facili-
ties, forms the central feature of this
floor. Mention must be made, how-
ever, of the rooms devoted to the phy-
siclan in the school, the literature and
periodicals for the young, and also to
the special journals and literature of
pedagogy. The idea which dominates
the whole exhibit is not simply to
display the graphic work of pupils or
of departments, not to place various
forms or systems of instruction on
view side by side, but' rather to follow
the inner development of the child’s
self-expression from its earliest be-
ginnings In order to understand its
natural course, and then to study the
effect of the school upon that natural
course of development and thus to
determine the results which may be
expected from the training provided
by the school.

The 1ast serlous department of this
many-sided exhibition is the Woman's
Bullding. And here let it be stated
at the outset, to the credit of the non-
militant German woman, that she has
erected an impressive monument to
her own dignity and worth. Probably
in no other field of human endeavor
could she have shown so diversified
a participation as in the varied oc-
cupations that come under the gen-
eral head”of the graphic arts. And
so it was the express wish of the
exhibition management that her dis-
play should be housed In a separate
building.

This wag designed {n excellent style
by a woman architect in Beriin, who
personally superintended 1its con-
struction. The inner arrangement
and the decorations, too, are without
exception by women artists.

Invaluable prints borrowed from
monasteries and museums furnish the
evidence in one section that even in

of these processes and of the graphic

S ! 1 § women were
: {1 gg:;: workshop of the old style ang technic. the ea;hf l\tll;id;ﬁgge andob;dmg of
b ¢ six " N ¢ French Government from the coliec- ;égg 34 ) é % typefounder pours tvpe In the man- gngle{lge Am ther sectiogn shows women
ibits of sixteen nations. None o tion in the Louvre for this exhibition. B e 2 - S¥E ner of Gutenberg, a typesetter puts books. no-  tonehins the teopmi
1ese buildings could be called monu- These and some very fine leather bind- 2 % % 3 them together into page, and a printer in the work of teaching the te
. . RS
“sental, nor was it necessary that they Ings are all that could be called dis- Z

-iloufd be so. Without exception, how-
ver, they strike one as being 'Well
uited to their purposes. Nor has it
"en possible to preserve anything
ie uniformity of style, since.almost

tinctive in the French exhibit.

In all of these collections in the
Street of the Nations there must in-
evitably be a certain’amount of repe-
tition and sameness, Not s0 when we
enter the Halle der Kultur, a designa-
tion which is not exactly rendered by

turns out from an ol hand press the
most beautiful masterpieces of his art,
with the interesting colored marginal
decorations of the late Middle Ages,
Having now seen the gradual devel-
opment of the first essential to the
production of books, namely, the art

arts generally to other women. A
model business office shows how in-
dispensable the woman has made her-
sell as the business man’'s assistant,
especially as secretary, as stenog-
rapher and typewriter,

7 tistlc plane stands
of writing, and also of the secondarv Upon a higher ar
' try which occupies a sepa- X ' . “ »
ery ccrurf ry which occupies pa the translation Hall of Culture, since | : prerequisite, book printing and bind- ?he exhibit “ Women In Litera.tur%
ile building has attempted to ex- it is the part played by the graphic ARRITISH - ing, there remains but one other in which the best recent works by
-ess some national characteristic in arts in the progress of civilization that 2o "BUILDING. - factor, the housing and preservation, women writers are brought together.
. : - u ] g Similarly treated is the section on
s architecture; especially the English Is here brought before us. *Three o  owoks In lbraries. To this due 's achi t in music. Nat-
d the Russian pavilions Thousand Years of the Graphic Arts & ad space and attention are also devoted. It woman s ach evemen
! ¢ 7 P ) in the Service of Science " is the motto s _ 5 S e 2 SRRk R NG Ry e 3 R ans KA Ncese is the one field in which America may urally the: lon's Siharert OfchIzml?: iir?
International Pavilion, for this vast building, which may be SR v ' ' - M;E«fﬂ Siaiareul sl g Justly claim the blue ribbon, and prom- oo ;0- “OTen E?x:m les of their
regarded as the central feature of the : B S O e Delideetts e M;E‘f:%@ inence s accordingly given to the ex- the graphic arts. P
Those countries, however, which do whole exhibition, e AN Sl L SRR : R RO SIS best work from women of almost

S hibits of the Library of Congress and

) _ S of Columbia and Harvard Universi-
THE MTEOIEvea. ParER "@\Q ties. The handsome photograph of
— Columbia University Library, con-
spicuously placed, calls forth much at-
miring comment, as does also the

Hieroglyphics greet us from about _ < s I
the year 26800 B. C. A legal document ‘ﬂ P RENG e o, &z
from Thebes, that is to say, a stone
tablet of the twenty-fourth year of
Rameses III, reports the police in-
spection of a private tomb that had

't occupy their own buildings are
ouped together In one large inter-
tional pavilion. Here are the exhib-
i of Switzerland, the Netherlands,
'‘nmark, Sweden, Norway, and Spain,

every FEuropean nationality are ef-
fectively arranged, and it is not diffi-
cult to see that it has been a dominant
factor, especially in the development
of the industrial arts, Here are de-
slgns for embroideries, for furniture,

-

-

model of a reading room in g large for garments, and many other indus
. . been broken open. From prehistoric : ' branch of the Brooklyn Public Library ' )
2¢ Spanish representati h . - - - % . ’ ; uls
' p_ .ep ve showed times we are shown specimens of the _ . RS - ] R U S £ . T v L 1S 2 ﬁ SRR It Is practically the only department trial purposes; there we find exquisite
lth prlde an lr.teresting example Of first attempts at erﬂng. in the Stone " S _3 A':-';:“ ._-:..‘-.'I P A s ."' .:--:"‘: > %:':" A MRS PR v Pt B = F N v e M R C A R e % - e

specimens of fine bookbinding, both

in  the entire exhibition in which
“e technique of printing on cork. - Age, then the Bronze Age, and then

‘SEERE . . N L, e America 1 represented by hand and by machine. In photog-
. :.:';- : :': 3. . ?:‘q.: .':'-' _' .j::é :‘;'._-. e o ) & 037 :. o ; 0 .“; - :.._ i ‘,-: 3 "'- g "h_\:.;"\"" : _'.-_-':_:_;:.::‘ .":- o kg, . 1 n work 15 Bhown'
are, under glass, was a book of about the picture writing of the Iron Age, ""*"""" W e SR i o Rt e Of fascinating interest is a serles of ngﬁotﬁ' if,ze lfeielti of advertising
© 0 pages, with leaves as thin asg the all arranged in ethnographically cor- FE A SR R e N PN aNh 3

n ost delicate India paper, printed on
'sth sides, as in an ordinary book, and
“namented here and there with illu-
inated initials which had required at
ast five impressions; and the entire
tavo volume weighing scarcely more
han a champagne cork. Its use?
ust to show that it could be done.
Another feature of the exhibit was
‘2 enormous lithographed poster of a
- ullfight, which had taken place only
few weeks before, for the benefit of
1e schools for the poor in Spain, but
Iso in honor of the prese’nt exhibitiox},
S the name “ Leipsic " in large letters
pon the poster indicated.
Dignity, good taste, and general ex-
‘llence distinguish the exhibit of the
‘etherlands. The representative em-
--hasized, among other things, the fact
“1at the house of Brill in Leyden was
1e only publisher who could print the
" mous Chinese-English dictionary by
. erb'ért Giles, a splendid copy. of
hich was shown. The same firm in-
“'udes in its display the Lord's Prayer
inted in thirty-three languages re-
uiring non-Latin type, from hiero-
' ¥phics to Chaldean and Chinese, for
‘e purpose of showing the great va-
ety of characters employed by the
rm In its work.
An important branch of the Duteh
dustry consists in super/b reproduc-
Jns of the great masters of'art. One
! the most notable of these is the
imgus Rembrandt Bible, 2 splendid
2ecimen of book-printing. An.almost

rect order, down . our own timeg.
Even tattooing is counted among the
graphic arts and is exhibited as g
Phase in their development.

Treated as a separate section is the
perfod from the invention of ‘me-
chanical manifolding down to the mod-
ern technic of printing in the -nine-
teenth century, with its rapid rotary
presses, We see the earliest attempts
at printing in the fifteenth century in
the form of crude woodcuts and leaf-
lets and books not set with movable
type to form a page, but each pa'ge
printed from a solid block of wood, i
which the text had been laboriously
carved. In order especially to signalize
the first use of separate type, which
Is attributed to Gutenberg about 1454,
8 special room, equipped exactly as it
must have been in his day, is arranged,
In which there is also shown a unique
international collection of prints ear-
lier than the year 1500, !

It is amazing to see the rapidity with
which in the relatively brief period of
fifty years the new art spread through-
out Europe, bringing with it, as a mat-
ter of course, an entirely new impor-
tance to the book trade. What it
meant for the whole intellectual de-
velopment of Europe and of the world
could not be more strikingly illustrateq -
than in the fine collection of publica-
tions, - for the most part polemic, of
the time of the.Reformation and the
new Humanism, ; :

Then folldws the transition from the
sixteenth to the seventeenth century,
Wwhich is marked by the appearance of
the newspaper, at first in .the form of
loose sheets reporting- current events,
but with no ides of periadicity or reg-

- ularity. Ig‘ Is a remarkable fact that
~ from its first establithment as a regu-

lar periodical the .newspaper, right

down to our own times, has never're-

VIEW WITHIN B
THE, Grounos B
THE “RRITISH T
BULDING ;

N YHE
CENTE

ONE ' OF THE * .
RESTAURANTS

R R A s

v

A
XA

bt SRR AR WL “Sratrtouy SR
AR R N '.'i{-’_' Ry SV
" ] _.,",*{'& for o o

- c 5 e X : ‘ -‘ 5
e ¥ : 3.y B
.\@ ‘,'3-. yes .L.-:i:—. Fai &
6% ; ..‘ .J:::"re R R BEFiy oo :-:' ¢ 1

models placed in chronological order,
side by side, showing the historical
development of the library. The first
madel, which is, of course, an imagina-
tive reconstruction, represents the
library of Assurbanipal, King of Nine-
veh, about the year 650 B. C. It con-
sists of several rooms, in which the
tablets of terra cotta, the books of that
day, are carefully arranged in rows
upon stone shelves, and resemble noth-
ing so much as biscults baking upon
a hearth.

Then follows 2 model of the library
at Ephesus in the year 110 A. D. The
books now take the form of rolls of
papyrus and are kept piled up in large
pigeonholes or compartments. In a
monastery library of the fourteenth
century we see the brown-cowled
monks sitting before their high lec-
terns, to which their priceless treas-
ures, the manuscript tomes of those
days, are securely chalned.

Through the magniticently adorned
Royal Library of Vienua, designed by
Fischer in 1722, we cwxme finally to
the new Royal Librazy at Berlin,
which represents the mast modern and
practical development of library con-
struction, with provision for 4,500,000
volumes. Here the books-are arranged
on steel shelves In fireproof stacks
eight ‘stories high, In the manner of
our own great American libraries.

Recalling Germany's prominence in
the field of pedagogy, we expect to
find full cognizance taken of the inti-
mate connection between books and
the graphic arts on the one hand and
the school on the other. ' We have
only to enter the spaclous building
bearing in large golden letters over
its portal .the des!gnauqn “ Das I‘{ind
und die ‘Schule,” which Is being con-
veniently called the “8Schulhaus” to

find our expectation fully-realized. In-

And then there Is the tearoom.

There is a Midway Also.

The mention of the tearoom pro-
vides an easy transition from all this
food for serious thought to the last
frivolous fact that must be chronicled
in order that truth shall be fully
honored: the Bugra has a Midway!
But we shall look and Hsten in vain
for the usual side shows with their
brazen-voiced barkers. There iIs, to
be sure, one “Hour {n a Turkish
Harem,” but it really has to behave
in company so decorous. For this
very unique Midway fs chaperoned by
an academic or students’ quarter, with
the charming setting of *“ Alt-Heidel-
berg.” On a really impressive seale
the most plcturesque parts of the old
Heidelberg castle 'have been re-
produced here to provide a home for
everything that pertains to the work,
but more especlally to the lighter side
of student life.

Again we begin with the historical
vlew. University archives andq rnu-
seums have loaned documents whinsh
describe the student life at universi-
ties which have cedsed to exist.
Another - display recalls the student
days of great Germans, among them
Chland, Arndt, and Bismarck. Almost
all the German student socleties,
roughly corresponding to our frater-
nities, with about a thousand chap-
ters, are represented, showing their
colors and costumes and all the
picturesque paraphernalia which have
been traditional with the German
dueling student for centuries. Thus
are the olden times of student life
brought before our eyes, and we can
see how- it has changed from genera-
tion.to generation. From Alt-Heldel-

‘berg it is. only a step to the real
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